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Abstract

The imposition of colonial languages, particularly
English, served as a key instrument of cultural domination,
eroding indigenous languages and identities. However, in the
postcolonial era, writers have transformed English from a tool
of oppression into a medium of resistance and self-expression.
This paper explores the dual role of English in postcolonial
literature as both a legacy of colonial subjugation and a means
of reclaiming cultural autonomy. Examining writers such as
Chinua Achebe, Ngtigi wa Thiong’o, and Salman Rushdie, the
study highlights how postcolonial authors strategically
appropriate, subvert, or reject English to challenge colonial
narratives, assert indigenous identities, and engage in global
discourse. Through linguistic hybridity, vernacular infusion,
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and outright rejection of colonial language, these writers
demonstrate that language is not merely a neutral medium
but a contested site of power, identity, and resistance.
Ultimately, the chapter underscores the enduring political
significance of language in postcolonial writing, where the act
of writing itself becomes an assertion of cultural sovereignty
and decolonization.

Keywords - Postcolonial literature, Linguistic imperialism,
English language politics, Cultural resistance, Chinua
Achebe, Ngtigi wa Thiong’o, Salman Rushdie, Language and
identity, Decolonization, Hybridity in literature.

Introduction

Colonial language imposition refers to the process by
which colonial powers enforced the use of their own
languages —such as English, French, Spanish, Portuguese, or
Dutch- on the colonised populations. This imposition was a
deliberate tool of control, often embedded within broader
strategies of cultural domination, political governance, and
economic exploitation. Colonizers introduced their languages
through administration, education, religion, and legal
systems, thereby marginalizing indigenous languages and
cultures. In many colonies, fluency in the colonial language
became a prerequisite for accessing opportunities in
government jobs, education, and social mobility, which
created a class divide based on linguistic ability.

The imposition of colonial languages led to the erosion
of local languages and traditions. Indigenous languages were
often deemed inferior or uncivilized, resulting in their
suppression or neglect. In schools, native children were
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punished for speaking their mother tongues, and colonial
curricula prioritized the literature, history, and values of the
colonizers over local knowledge systems. Over time, this not
only contributed to the decline or extinction of many native
languages but also disrupted cultural identity and social
cohesion among colonized peoples.

Even after the end of colonial rule, many former
colonies retained the colonial language as the official or
dominant medium in governance, education, and media. This
legacy, often referred to as "linguistic imperialism," continues
to influence post-colonial societies. While some nations have
tried to revive and promote indigenous languages, the
dominance of former colonial languages persists, raising
ongoing debates about cultural autonomy, identity, and the
role of language in development.

The role of English in colonial and post-colonial societies
presents a powerful paradox; it has functioned both as a tool
of oppression and a medium of resistance. During colonial
rule, English was imposed as the language of the colonizers,
serving to dominate and control indigenous populations. It
became the language of governance, law, and education,
effectively excluding the majority of native people from
positions of power and privilege. By privileging English,
colonial regimes undermined local languages and cultures,
fostering a sense of inferiority among the colonized. The
English language, in this context, symbolized foreign
domination, cultural erasure, and the loss of indigenous
identity.

However, in a striking twist of history, English also
became a weapon in the hands of the oppressed. Over time,
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many colonized intellectuals, writers, and activists mastered
the language and used it to challenge colonial narratives,
express resistance, and articulate visions of independence and
social justice. Through literature, speeches, and political
discourse, English was transformed into a means of voicing
the struggles of the colonized and asserting their dignity.
Writers such as Chinua Achebe, Ngiigi wa Thiong’o (who
later advocated writing in native languages), and Arundhati
Roy have used English to reach global audiences, critique
imperialism, and highlight the resilience of their cultures.

This paradox reflects the complex legacy of
colonialism. While English was undeniably a mechanism of
control, it also became a shared medium through which
colonized peoples could reclaim their stories, critique
injustice, and build solidarity across borders. As such, English
occupies a dual role in post-colonial contexts: a lingering
symbol of colonial subjugation and, simultaneously, a
powerful tool for empowerment and resistance.

Postcolonial writers use English strategically not as a
passive inheritance of colonial rule, but as an active and
deliberate tool to reclaim cultural identity, challenge the
authority and legacy of colonialism, and engage with global
audiences. By appropriating the colonizer’s language, these
writers subvert its original purpose, transforming it into a
vehicle for resistance, self-expression, and transnational
dialogue. Once a symbol of domination, English becomes a
medium through which postcolonial voices assert autonomy,
preserve indigenous narratives, and participate in a broader
literary and political conversation that transcends national
and linguistic boundaries.
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Colonialism and Linguistic Control

English was a powerful symbol and instrument of
imperial dominance during the colonial era. It was not merely
a language of communication but a central element in the
project of cultural colonization. Colonial administrators used
English to establish and maintain control over colonized
populations by instituting it as the language of governance,
legal systems, and education. Access to power, employment,
and social mobility was often contingent on fluency in
English, thereby marginalizing those who spoke indigenous
languages. This created a social hierarchy where those who
spoke English were seen as more "civilized" or "educated,"
while those who did not were relegated to lower societal
positions.

English served as the medium through which colonial
ideologies were transmitted in education. Colonial curricula
emphasized European history, literature, and values while
systematically ignoring or devaluing native knowledge,
traditions, and languages. This fostered a sense of cultural
inferiority among colonized peoples and contributed to the
erosion of local identities. The English language thus played
a key role in what scholars like Ngtigi wa Thiong’o describe
as the “colonization of the mind,” where the colonized
internalized the superiority of the colonizer’s culture and
language.

Moreover, English symbolized exclusion. It created a
linguistic barrier between the rulers and the ruled, reinforcing
the power divide and ensuring that critical aspects of
governance and law remained inaccessible to the majority.
Even after independence, many former colonies continued to

[83]



Voices Beyond Empire: Postcolonial Readings of Resistance and Reimagination

rely on English in official domains, perpetuating the colonial
legacy and maintaining the dominance of elite groups fluent
in the language. In this context, English remains a potent
reminder of colonial power—an enduring mark of the
historical imposition that reshaped societies, values, and
identities.

Language as a Tool to Erase Native Tongues and Enforce
Cultural Dominance

One of the most insidious aspects of colonial rule was
the systematic use of language to erase native tongues and
enforce cultural dominance. Colonizers understood that
controlling language meant controlling thought, identity, and
history by imposing their language—primarily English,
French, Spanish, or Portuguese — colonial powers deliberately
marginalized and suppressed indigenous languages. Native
languages were often labelled as primitive, backward, or
unsuitable for intellectual and administrative purposes,
which justified their exclusion from formal education and
public discourse.

In colonial schools, children were often punished for
speaking their mother tongues and were forced to learn and
use the colonial language. This educational policy alienated
them from their cultural roots and broke the intergenerational
transmission of indigenous languages. As native tongues
were gradually pushed out of schools, courts, churches, and
government institutions, they began to lose their status,
prestige, and practical value. Over time, many communities
associated success and social mobility with fluency in the
colonial language, reinforcing linguistic and cultural
assimilation.
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The imposition of the colonial language also facilitated
the spread of colonial values, history, and worldview,
effectively rewriting local narratives. Literature, religious
texts, and educational materials in the colonial language
promoted Eurocentric ideologies, often portraying colonized
people as inferior or needing civilizing. This linguistic
dominance allowed colonizers to define identity, morality,
and civilization according to their standards while
delegitimizing indigenous belief systems, knowledge, and
traditions.

As a result, language became a powerful tool not only
of governance but also of cultural domination. It was used to
reshape how colonized people viewed themselves and their
place in the world. The legacy of this linguistic erasure is still
evident today, as many indigenous languages face extinction
and communities continue to grapple with the consequences
of cultural loss and linguistic displacement. Here is a
powerful and relevant quote from Ngiigi wa Thiong'o’s
Decolonising the Mind: “The bullet was the means of the
physical subjugation. Language was the means of the
spiritual subjugation” Ngtigi wa Thiong'o, Decolonising the
Mind (1986).

This quote encapsulates Ngfigi’s central argument that
colonialism operated not only through military and political
force but also through cultural and psychological control. By
imposing the colonizer’'s language, colonial regimes
disrupted indigenous ways of thinking, communicating, and
understanding the world, effectively colonizing the minds of
the oppressed. For Ngfigi, reclaiming native languages is

[85]



Voices Beyond Empire: Postcolonial Readings of Resistance and Reimagination

essential for true decolonization and restoring cultural
identity.

The Strategic Use of English by Postcolonial Writers

One of Africa’s most influential literary voices, Chinua
Achebe made a compelling case for using English to tell
African stories. While he acknowledged the violent and
oppressive history of English as a colonial language, Achebe
believed that African writers could and should appropriate
English to articulate their own experiences, cultures, and
histories. For Achebe, using English was not a betrayal of his
identity but a strategic choice to subvert colonial narratives
and speak directly to African and global audiences.

Achebe argued that English, as a widely spoken and
understood language, offered African writers a platform to
communicate across ethnic and national boundaries,
especially in linguistically diverse countries like Nigeria. In
such multilingual societies, a wunifying language was
necessary for national discourse, and English—though
imposed —had become a shared medium. By writing in
English, Achebe could reach readers from different regions of
Africa and also bring African perspectives into global literary
conversations. His goal was to reshape how Africa was
perceived and represented, particularly in response to
distorted depictions by colonial writers.

Importantly, Achebe did not advocate using English in
its pure, European form. Instead, he promoted the idea of
"Africanizing" English—infusing it with African idioms,
rhythms, oral traditions, and worldview. In his works, such
as Things Fall Apart, Achebe incorporated Igbo proverbs,
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speech patterns, and cultural references to give the English
language a distinctly African voice. Through this stylistic
innovation, he demonstrated that English could be moulded
to reflect African realities and storytelling traditions.

Achebe’s stance represented a pragmatic and
empowering approach to postcolonial literature. Rather than
rejecting English outright, he transformed it into a tool of
resistance and cultural affirmation. By doing so, he not only
reclaimed the language for African purposes but also
challenged the very structures of colonial power that had once
used English to silence indigenous voices.

English as a Weapon Turned Against the Colonizer

In the postcolonial era, many writers and intellectuals
turned the colonial language, particularly English, into a
powerful weapon of resistance. While English was initially
used to control and silence colonized populations,
postcolonial writers have strategically repurposed it to
challenge the very systems that once oppressed them. By
mastering English and reshaping it to reflect their own
cultures, histories, and experiences, these writers have
subverted its colonial function, using it to critique
imperialism, reclaim identity, and assert autonomy.

This transformation of English into a weapon of
resistance is evident in the way postcolonial literature exposes
the violence, hypocrisy, and exploitation of colonial rule.
Writers like Chinua Achebe, Salman Rushdie, and Arundhati
Roy have used English to tell stories historically excluded
from colonial narratives, stories of Indigenous resilience,
cultural richness, and anti-colonial struggle. Through novels,
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essays, and poetry, they dismantle the myths of European
superiority and give voice to the lived realities of the
colonized. In this way, English becomes a tool for rewriting
history from the perspective of the oppressed.

Moreover, postcolonial authors have redefined the
language by infusing English with local languages, idioms,
and oral traditions. They have created a hybrid, decolonized
form of English that reflects their own identities rather than
those of their colonizers. This linguistic innovation disrupts
the notion of English as a "pure" or universally European
language and demonstrates the agency of formerly colonized
peoples in shaping their narratives. It also challenges the
cultural hegemony of the West by proving that English can
carry the weight of non-Western philosophies, worldviews,
and storytelling techniques.

Ultimately, by turning English against the colonizer,
postcolonial writers have reclaimed a once-oppressive
language and transformed it into a site of empowerment.
What was once a symbol of subjugation now becomes a
medium of liberation used to resist, critique, and reimagine
the world on their terms. This act of linguistic subversion
underscores the resilience and creativity of postcolonial
voices in the face of historical oppression.

Chinua Achebe’s Things Fall Apart (1958) is a landmark
example of how English can be used as a weapon against
colonial narratives and a tool for cultural reclamation. Written
in the coloniser's language, the novel tells an authentically
African story rooted in Igbo culture, values, and worldview.
Achebe’s choice to write in English was deliberate; he aimed
to challenge the distorted portrayals of Africa in colonial
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literature, particularly works like Joseph Conrad’s Heart of
Darkness, which depicted the continent as primitive and its
people as voiceless.

In Things Fall Apart, Achebe uses English to give a voice
to the Igbo people and present their society with depth,
dignity, and complexity. He portrays pre-colonial Igbo life as
rich and structured, governed by its customs, laws, and
spiritual beliefs. This challenges the colonial assumption that
African societies were uncivilized and in need of Western
intervention. By humanizing his characters and highlighting
the tragic consequences of colonial disruption, Achebe
compels readers, especially those unfamiliar with African
cultures, to reconsider their biases and assumptions.

Achebe also "Africanizes" English throughout the
novel. He incorporates Igbo words, proverbs, oral storytelling
techniques, and expressions, allowing the rhythms and
patterns of the Igbo language to shape the narrative voice.
This not only preserves elements of his native culture but also
redefines English to reflect African realities. The linguistic
blending challenges the dominance of standard British
English and asserts the legitimacy of African modes of
expression within the global literary canon.

Through Things Fall Apart, Achebe demonstrates that
once a tool of colonization, English can be repurposed to tell
the stories it once tried to silence. The novel is a powerful act
of cultural resistance, using the colonizer’s language to affirm
indigenous identity and critique colonial destruction. In
doing so, Achebe sets a precedent for generations of
postcolonial writers to use English not passively but

[89]



Voices Beyond Empire: Postcolonial Readings of Resistance and Reimagination

strategically —as a reclaimed and redefined voice of
resistance.

Linguistic Resistance: Returning to Indigenous Languages

While some postcolonial writers chose to use English
strategically, others, like Ngtigi wa Thiong’'o, took a more
radical stance by rejecting the colonial language altogether in
favour of writing in their native tongues. Ngtigi, a renowned
Kenyan writer and intellectual, made a pivotal decision in the
late 1970s to abandon writing in English and instead embrace
Gikuyu, his mother tongue. This shift was not simply
linguistic but political, cultural, and ideological. For Ngtigi,
language was at the heart of identity, and he believed that
writing in English perpetuated the same structures of
domination that colonialism had enforced.

Ngtigi argued that language carries the soul of a
culture. When people lose their language or are forced to
abandon it, they lose a vital connection to their history, values,
and way of understanding the world. In his influential work
Decolonising the Mind (1986), he stated, "Language, any
language, has a dual character: it is both a means of
communication and a carrier of culture.” Writing in Gikuyu
was, therefore, an act of cultural reclamation and resistance
against linguistic imperialism. He viewed the continued use
of English by African writers as a form of mental colonization
that distanced them from their people and their heritage.

This decision came at a personal and professional cost.
Writing in Gikuyu meant a smaller readership and less
international exposure, especially in the Western-dominated
literary world. However, for Ngtigi, the value of reconnecting
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with his community and contributing to the survival and
development of indigenous languages outweighed those
sacrifices. He also emphasized the need for African languages
to be used in schools, government, and creative expression if
true decolonization were achieved.

Ngtigl's linguistic shift inspired broader conversations
about the role of language in postcolonial societies. It
challenged the assumption that English was a neutral or
universal medium and highlighted how language choices are
deeply political. His work continues to provoke important
questions about cultural sovereignty access and whose voices
are heard or silenced in the global literary and intellectual
landscape. By choosing to write in Gikuyu, Ngtigi did not
merely change his language; he redefined the terms of African
literature and resistance.

The Role of Language in Cultural Revival and Authenticity

Language plays a foundational role in the revival of
culture and the assertion of authenticity, particularly in
postcolonial contexts where indigenous languages were
historically suppressed. Through language, a community
transmits its history, customs, values, and worldview from
one generation to the next. When a native language is lost or
marginalized, it often leads to the erosion of cultural identity.
Conversely, revitalising indigenous languages is key to
restoring a sense of belonging, dignity, and cultural
continuity among formerly colonized peoples.

In many postcolonial societies, efforts to revive native
languages have gone hand-in-hand with broader movements
to reclaim traditional knowledge systems, oral literature,
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rituals, and philosophies. Language is a means of
communication and a repository of collective memory.
Proverbs, songs, folktales, and oral histories encoded in
indigenous languages carry layers of cultural meaning that
cannot be fully translated into foreign tongues. By restoring
the use of native languages, communities can reconnect with
these forms of expression and reintegrate them into daily life,
education, and artistic creation.

Furthermore, using indigenous languages in literature,
education, and media affirms cultural authenticity. Writers,
artists, and educators who work in their mother tongues often
aim to represent their realities more accurately and accessibly.
This counters the alienation caused by colonial languages,
which were frequently seen as symbols of elite power and
foreign domination. Language revival efforts also encourage
pride in cultural heritage and help dismantle the colonial
mindset that equated native languages with backwardness.

In this context, language becomes an act of resistance
and empowerment. Reclaiming linguistic identity is part of
the broader project of decolonization, asserting the right to
define oneself on one’s terms. It challenges the lingering
effects of cultural imperialism and promotes a more inclusive
and pluralistic vision of national identity. As more
communities, scholars, and writers prioritize revitalising
indigenous languages, they preserve their unique cultural
legacies and contribute to a richer, more diverse global
cultural landscape.

Many other postcolonial writers, like Ngiigi wa
Thiong’o, have embraced native or vernacular languages to
reclaim cultural identity and resist linguistic imperialism.
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Authors such as Premchand wrote in Hindi and Urdu in India
to reach broader local audiences and express indigenous
concerns more authentically. In the Caribbean, writers like
Louise Bennett championed Jamaican Patois in her poetry
and performances, arguing that it was a legitimate and
powerful medium for cultural expression. Similarly, Kamala
Das wrote in English and Malayalam, using her native
language to explore deeply personal and cultural themes.
These writers, among others, demonstrate a shared
commitment to linguistic decolonization and cultural revival
through vernacular languages.

The Hybrid Voice

A distinctive strategy many postcolonial writers
employ is the blending of English with local idioms, rhythm:s,
and expressions. This creative linguistic hybridization allows
writers to retain the communicative reach of English while
embedding it with the cultural texture and flavour of their
native tongues. In doing so, they reshape English into a more
flexible, inclusive medium that reflects their identities and
realities rather than the colonial centre's. This approach
challenges the idea of English as a monolithic, "standard"
language and demonstrates that it can be transformed by the
voices and traditions of formerly colonized peoples.

This mixing often involves inserting untranslated
words, proverbs, and cultural references rooted in the writer’s
native language. These elements serve not only as stylistic
choices but also as acts of cultural assertion. For instance, in
Chinua Achebe’s Things Fall Apart, Igbo words like chi
(personal god), osu (outcast), and traditional proverbs
grounds the narrative in Igbo worldviews and values. Achebe
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believed that such expressions carried meanings that could
not be fully conveyed in English alone, and their inclusion
challenged readers to engage with the story in African terms.

Beyond vocabulary, writers also replicate the rhythms
and structures of indigenous oral traditions in their English
prose. This can include storytelling techniques, speech
patterns, and rhetorical devices characteristic of local
cultures. In the Caribbean, for example, authors like Sam
Selvon and Jean Rhys infused their narratives with the
cadences of Creole and Patois, making the spoken voice a
central element of their storytelling. Similarly, Indian writers
like Salman Rushdie and Arundhati Roy bend English
syntax and incorporate Indian vernacular expressions,
creating a vivid, culturally layered narrative voice.

This linguistic innovation does more than enrich
literary style; it reclaims agency over a historically imposed
language. Postcolonial writers reject cultural erasure and
assert their right to define and represent themselves by
reshaping English to reflect indigenous ways of thinking and
speaking. In doing so, they create a new, hybrid form of
English that is not colonial but postcolonial —rooted in local
realities, shaped by resistance, and capable of carrying the
diverse stories of formerly marginalized peoples.

Salman Rushdie’s Midnight’s Children as a Case Study

Salman Rushdie’s Midnight’s Children (1981) is a
seminal example of how postcolonial writers can reshape
English to reflect their cultural and historical realities. The
novel, which tells the story of Saleem Sinai—a child born at
the moment of India’s independence- serves as a personal and
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national allegory. Through its innovative language,
Midnight’s Children exemplifies how English can be
decolonized, not by rejecting it, but by remaking it to serve
postcolonial expression.

Rushdie deliberately manipulates the English
language in ways that mimic the rhythms and idioms of
Indian speech. He infuses the novel with Indian vernacular,
colloquial expressions, and cultural references that are often
left untranslated. Phrases like “aiyo!” or “shabash!” and food
names like “chapatti” or “pulao” are scattered throughout the
text, creating a linguistic texture that is unmistakably Indian.
This technique resists the sanitization or anglicization of the
narrative for Western audiences and insists on representing
Indian life in all its linguistic richness and complexity.

In addition to vocabulary, Rushdie mirrors the
structure and style of Indian oral storytelling traditions. The
narrative is nonlinear, digressive, and filled with repetitions,
tangents, and hyperbole, mimicking how stories are often told
aloud in South Asian cultures. The voice of the narrator,
Saleem, is self-reflective, fragmented, and deeply personal,
inviting the reader into a participatory act of remembering
and retelling. This approach disrupts Western literary
conventions and re-centers storytelling as a communal,
culturally embedded act.

Furthermore, Rushdie uses the hybridized English of
Midnight’s Children as a political tool. The language mirrors
the fragmented, pluralistic nature of postcolonial India
diverse, chaotic, and full of contradictions. By blending
English with the linguistic sensibilities of the subcontinent,
Rushdie captures the essence of a newly independent nation
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struggling to define itself. The novel does not offer a singular,
authoritative narrative of Indian history; instead, it presents a
cacophony of voices and perspectives that challenge
dominant colonial and nationalist narratives alike.

In this way, Midnight’s Children is more than a novel; it
is a linguistic and political experiment. Rushdie reclaims
English from its colonial roots and demonstrates how it can
be retooled to reflect postcolonial identity, complexity, and
resistance. His work paved the way for a generation of writers
who continue to innovate within and against the framework
of English, asserting that the language of empire can be
transformed into the language of liberation.

Language as a Metaphor for Cultural Hybridity

In postcolonial literature, language often functions not
only as a medium of communication but also as a powerful
metaphor for cultural hybridity, the blending of identities,
traditions, and histories that results from the colonial
encounter. This hybridity is especially evident in how
postcolonial writers manipulate language to reflect their
mixed cultural realities. By fusing indigenous expressions,
idioms, and speech patterns with English, these writers create
a new, hybrid form of language that embodies the fusion of
colonizer and colonized cultures.

This hybrid language symbolises the complex, often
contradictory identities that emerged in postcolonial societies.
For many writers and characters, identity is not fixed or pure
but layered, fluid, and shaped by indigenous heritage and
colonial influence. The linguistic blending in their work
reflects this duality. Rather than choosing between their
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native language and English, they create a third space—a
linguistic and cultural in-between that allows them to exist
within and beyond colonial categories. This space of hybridity
challenges binary notions of “colonizer vs. colonized” and
instead emphasizes the interconnectedness of cultures in the
postcolonial world.

Writers such as Salman Rushdie, Arundhati Roy,
Zadie Smith, and Jamaica Kincaid skillfully use this hybrid
linguistic style to represent characters who navigate
traditional and modern worlds, Eastern and Western, local
and global. Their use of mixed language, non-linear
narratives, and shifting perspectives reflects the lived
experience of cultural hybridity, where conflicting histories
and languages shape individuals and empower them to
redefine themselves on their terms.

Moreover, language as a metaphor for hybridity
exposes the absurdity of rigid cultural or linguistic purity.
Pure cultural forms rarely exist in societies shaped by
colonialism, migration, and globalization. The very act of
writing in English while infusing it with native meanings
illustrates that cultures constantly evolve, adapt, and borrow.
Thus, This linguistic hybridity becomes a creative and
political act —rejecting cultural essentialism and asserting that
identity can be multiple and authentic.

Ultimately, the hybrid use of language in postcolonial
literature does more than reflect mixed identities—it
celebrates them. It affirms the possibility of forming new,
dynamic modes of expression that are neither entirely
colonial nor entirely indigenous but something unique and
transformative. In this way, language itself becomes a living
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metaphor for the postcolonial condition: fragmented yet
whole, rooted in the past yet open to reinvention.

Conclusion

In postcolonial literature, English is a symbol of
historical oppression and a tool of creative liberation. Once
imposed to marginalize and control, it has been reshaped by
postcolonial writers into a dynamic medium of resistance and
self-expression. Through strategic adaptation mixing English
with local idioms, rhythms, and worldviews, writers like
Chinua Achebe, Salman Rushdie, and many others have
turned the language of empire into a platform for reclaiming
identity and telling their own stories on their terms. In their
hands, English becomes a site of both struggle and immense
creativity, a language no longer owned by the colonizer but
shared, contested, and transformed by the formerly
colonized.

At the heart of this transformation lies the politics of
language an essential force in postcolonial identity formation
and literary resistance. Whether writers reject English
entirely, like Ngtigi wa Thiong’'o, or rework it to reflect
indigenous realities, engaging with language is inherently
political. Through language, postcolonial societies negotiate
their histories, assert cultural sovereignty, and imagine
alternative futures. In this way, the postcolonial literary
tradition is not just about reclaiming voice; it is about
redefining the very terms of communication, authorship, and
authenticity in a world still grappling with the legacies of
empire.
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